john balley dance in 'I:he melboume festlval

chunky move's two faced bastard

Chunk Mov i . stionted
M Iarg: p]ayﬁjs'l;wo Faced Bastard exp[ores s:mllar temtory to far more sophist;cated effect
o g R e,tief:;‘z[-s;;isemid by a curtain of vert:cal blmds the audaence is.spliti intwo
e work we see. depends on our 1 :
onel p acement—-—on one sids
Theren;;;orary dance bégins while on the other a panel dlscussmn on perform;ni " abStfaCt
Ther UEmtcelrtam bleed"between the two from. the' ‘oltset. The gently swaymg blmc?so::[:urs .
halvss e thggl:pses of “the other sn:le" wh|le the mlcrophoned forum can be heard in hz)\":,h
ot entpace And soon enough the collision of worlds becomes more obwous
el dance;esr;nsuaenc:ther; space and influence thelr new surroundmgs Brlan prsa:n in
stion the meanmg of their movernents .
dancer Stephame Lake—who is s:tuated on the- "dance" s i’e'afIOHSh'P begms o ee

and
a.c.tor.]dar.mer Vincent Crowley, who beg:ns asa pwotal Fgure on the dlscussmn side.’

4 miaf - rt88

As things proceed the engagement becumes
more hyster:cai At one pomt performers sult
p ;n robotic battle outFts fash;oned from
boxes and poiystyrene and charge through the i
uri‘am to wage war on thelr counterparts At
nother, the audlence i5 offered the chance,.

0 CFOS$ the stage and see what eﬁect a new
Eperspectwe o ill prowcfe ‘And at no pomt are

he performers able to step’ offstage, w1th no
wmgs to speak of teaving the playmg space
smnply means movmg mto_another

i1en. finaﬂy, the curtaln pulis
_ the performers are made
disible across the space,. we realise that e
his concealment is itself an mtegra! part of
{iheatre, and that what we have been watching
Ball along has been a single, coherent work, not
two distinct productions which intersect at

Bvital points. :

iTwo Faced Bastard's duality is probably due
lko the differing interests of its creatars—it
ifeels athmes to he an exchange hetween
Lucy Guerin's focus on the moment of dance,

L 1 dance as a form of presence, and Gideon
0 barzanek's more conceptiual explorations of
bithe framing of works. It's a deeply intriguing,

-f and often very funny exchange, and it's also
 lapparent that the performers themselves have
. been crucial to the formation of the work.

su:fe throughout the’ performanc&- '



